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Great Rooms
Designs that make the
living easy
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Cool Street
The New Strip's
beautiful chaos
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Four luxurious living spaces |
for four*different lifestyles |
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a pair of ornately carved sude chars echo the tormal symmetry
il the msnumental cast-stone and ravertine freplace flanked
by recessed cabinets, A black haby grand, dark-stained console
tabies and anngued mareor gtand out against o monochromanc
|'|.||l'1|'l' il |1_|||_' mewTals, 4 1.1-..1:-.'.1' |.|r|1r-1 gl toweriaegE flaral
arrangements, which help evoke an earlier ime and place, are

se1 oft by mone COMFEETI Ty touches sisch as the st r'.'-'ll:”h“-l'lj
plass-and-iron coffee fable.

Understated elegance aside, the Keaches insist that this
regal-looking space isn't reserved for special oocasions or
adiles onlv, In fcr, Kathy says, many of the Family's Favorioe
momeiits together are spent rinht here. =Sometimes we all
come in and sit and just listen to'my son play the prano.”

The Living Room as Lobby

Oince their childeen leave homne, many parents are content
o downsize and park themselves ina rocker Mot w0 for the
empty-nestecs living in this Tournament Hills home in
Summerlin. Since they're juss as likely to mvite a few fnends
over Jor barbecue as they are o bost 4 big political fund-ragser,
this couple asked interior designer Joel Kazar to give their cav-
ernous great room both the innmacy and flexabiliey their social
calendar demanded

Architects "I-n'p|'.r|1 Cwisher and Ron Hall buailt the dry
stacked ldaho quarteste structure, arid like them, Rarar was
guided by his chienis® taste for the Prairie style of Frank Lioyd
Wright. “There was no way m avold the strong Wright mflu.
eice in the architecture,™ Kazar sayvs, “Bor because this amoann
of stmrie can beel cold, 1 added wessd ™ Loas oF it 515".'"-'- detaks
warm the interion, including the 26-foot-high barrel-vaulted
ceiling finished in Douglas fir, cak floors acoented with cherry,
mahogany, bleached rosewood and ebony manjuetry, and an
upstairs balustrade crafred from bold cherry grids.,

What really sets this room apan, however, 15 o fufmiiure
confipuration o rval the lobby of the Grand Hotel, Luests
can take their pick of seating, much of it designed by Kazag, in
frve conversation arcas. [he replica tete-o-tete by the paano is
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the smallese, coriest spor; the langese allows a dozen or more
peiple to minghe on the sofa, chairs and benches near the glass
panel doors overlooking the goll coune. Chenille, welver and
[eather in harmonious neurrals introduce & wealth of sump-
tuous textures, Underfoor, plush rugs commissioned by
Jasqueline Kennedy but never used in the White House anchor
three of the furniture groopings.

The owners” ant collection is mothing if not eclectic: While an
AMdrscan mhask and ribal Rgures poer our fram ane wall, andmal-
shaped Balinese drums stand goard ar the hearth, Atop a bow
hammered-wood cabiner facing the bar, a bronze of rwo baller
dancers by sculpeor Richard MacDonald of Carmel, Californaa,
rests only inches from a less-refined “tramp an™ box. And
bringing the entire space down 1o a more comfortable human
scale is bocal arost Burt Lancon’s airy mobile of copper, brass
and stamless steel. “Everything works," Kazar says of the mix,
"because s all of the earth and hand-hewn.” And, perhiaps,
becae he's created 3 room |.1|.'|'|u|'r.:|:r||:'nu':lr snug and g_r.'lml

The Living Room as Gallery

Before a job broughe art collectors Billy and Beth
Wemnberger west from Cleveland, they dreamed of living in a
boft in Mew York City, Mow, with two grown sons out on thedr
WL, I!!h:'!r'i'i: illduh."f!il in their :fn.nt.il.:r without |:':|.'|."|np_ Lias
Vegas, Located in La Mesa Estates, the airy open-plan howse,
which Beth savs she's “been deawing on n.:pki:lh. for M) years,”
was a collaboration sith interior designerfcontracior Berte
Slaralt and architectural desagner Jetfery Grover. ™Mot surpris-
ingly, its thoroughly modern ambience complements the cou-
phe's passion for contemporary artwork.

"We collect whimsical things thar make us smile, and this
b BIves il the 1.I|'I:|'.il.1l'll|lli|'!|' ten live with art we n:-.a]lr like, ™
Beth says. In particular, the owsized living room features 22-
fiseat-laigh wealls, plus @ skylight and clerestory windisws tredted 1o
protect hight-senative artwaork from wliravioler rays. Prints by
Robert Rauschenberg and Red Grooms, a sculpure by Roy
Lichtenstein and xerographs by William Wegman share space
with canvases by former Las Vegas artists Michael McCollum
and Michael Wine. Instead of o mantel, a wall-mounted steel
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sculpture by Jeffrey Lasdenschlagger of San Dicgo appears o
leviare abaowve the hreplace.

Art pottery, the core of the Weinbergers' collection, &
displayed on open shelving for dose-up viewing. Among the
many colirful pieces are a Pablo Picasso pitcher and a vessel
by local artist Tom Coleman, *We boilt this place so we can
continue o collecr more are,” Billy Weinberger says, =Bt
soubetimes we just move things arsund and gain a whole new
appreciation for different preces.”

Interior demails are nowworthy as well, staming with the
see-through glass entrance sandblasted wirth a spiral motit. An
||1|:|l Maurer chandelier of silver-coated freper gleams over
head, while Maurer's mummalist halogen ligheeg system ofters
1 more interesting alternative to recessed bulbs. For formal
affairs, 4 top converts the mirror-ciad billiard table inm a din-
ing surface. More often, though, the Weinbergers and their
pucsts gather on the beige silk sofa or red Ultraswede casy
chairs around the barge, low able Slacaff designed for casual
meals in front of the big-screen television. “When the TV
an,” Beth SV, T WE consbder it vides ar”

The Living Room as a Link to the Past
Anyone fumiliar with the instde of Gary and Susan Crowe's
previous home, a prosake one-story homage 1o Mantucket,
would no doubs be surprised o see the couple’s sprawling new
digs. But close fricnds know that the Crowes—he’s i thind-gen-
eration Mevadan; she's part of a rodeo family from ldabo—have
simply returnesd to their Western roots by way of their rugged
looking puchlo-style house in Summerlin®s Eagle Hills, =My
Fushamd ErEw up |5.|.|||::||1H dand I!'tl.lnn!.',.‘ Sk BVE “and we
boehi devided we wanted our home o evoke the AIPETINELRS, the
largeness of Old Farchind Inn m Yellowstone Naponal Fark.™
Beivwhere is that rustic, lodge-like spacsousness more palpable
than in the living arca thot the architeomeral firm of Carpenter
Sellers laid owr to open to the dining room, bar, Kitchen,
breakfast nook and patie. Decorared with the belp of interior
Cewntinned on Pape 28
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buying art
Comtienred frown Page 39

to, likes moosee o thied down, “with
mathly payments for six montls or 50,7

And why Is art so domn expensive?

As Beckmann points out, what we
think of as "art™—a painting, a sculp-
ture—is really the end product of what
art truly is: a creanive process between
artist, matertals and ideas. 1% hard 1o
pair & price g on thar sort of thing,

=1 wsually base it on what Pve sold
similar picces for in the past,”™ he says,

Fe also factors in parces and labor,

rescarch time and his own educated
sense of what cach picce is worth.
S rell the artist if we think o' wo
much or too linle,” Stanford says, =Bur
we can't ask him ro change his prices,”

How much does the gallery tack on?

According to Maly, a piece vou by
from Art Encounter for $500 probably
cont hdm 5250 or $300, The gallery’s cut
varies ar Smallworks., “The lase few
shows we've done we havent made any-
where near 50 percent,” Stanford says.
He declined o idenrify a specific markup,
because there mn't a specific markup, *lt
varies on almost everythimg,™ he savs,

A nonprofit gallery typically keeps
ieven bess, 2} percent o S,

Can | try to haggle ‘em down a little?
You can try all you want. Just don’t
expect it o work, “We as o galkery ure
pretty: much ser,™ says Maly *We remt
the spaces o the artises and they set the
prices, S0 it's pretry much as marked,”
O chee expect it to work, "Sure, we'll
pegotiate,” Stanford says. “Some things
we can haggle on better than athers;
some things we can’t. Bot we're not
offennded if people wane o talk price.”

What i1 | get it home and it icks up
my house? Can | take it back?

Smalbworks: Yes, within 30 days.

Are Encounter: Buyers have "a rea-
sonable time,” 48 howrs or so, Maly
says. “They should know that quickly if
it's mor working. "

Sounds like we're on our way to a
little economic Impact!

Indeed, “We've scen some signs of
improvement,” Stanford says. “Such as
sales, We'se had some!™ %
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that from the oorside. Ouesade, it a
basic wracr job, one cookie-cotter bouse
in a neighborhood like a cookie sheer.

Inside, the walls and cabiners are
painted bright, merdocking colors, Ar
hangs on the walls. The furnitore is
whacked-out costoum stufl (4 stainless-
steel table, o crazv-leaning drawer unig),
Part of the foor is simply the foundason
concrete, stained, Even their daughrer's
rosorn gets inon the fun with different col-
ors splattered on the walls and ceiling,

S0, within this umerly conventional
shell exists an phterly customized envi-
conment. In a wwn where the housing
chaowes amownt 1o picking a variation on
the same theme wherever you go, its a
wvalwable reminder. It pl:rint\. thie way 1o
decorating individuality in our
CCERR'd-to-death suburban  Faseness:
Pick up a panthrush and 3 bucker of,
say, red—Dbermer yot, splatter thar paine
around, Peel up some carper, And
maybe touring arclitects will stop by
vour louise, toso,

super structures
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Anchoring the east end of this overhang is
a reid, two-story hin with a large square
wut our of . As opposed o the trendy
nonbenrng walls projecting our of other
buiibdinggs. aroosd town, 0 concession o
COTEC T POCATY fashion, this element acns-
ally contains a hallway, running from
the reception desk past the conference
room, amd o smirwell, It a functonal
Focal potit, ok & gratulios o,

The opposite end of the building s
now balanced by an addition, its south-
ern windows grdded inemally with a
shade system, and its blunt west face clad
in cormugated menal, which reflects heat
away from the building while balancing
the exterior texmres. This is one of those
very few buildings in America actually
improvidd by an addition, versus suffer-
ing a subtraction from irs original dessgn,

All three of these are buildings o
which I'll reform with a sense of longing
fulfilled. None of them substipute over-
scaling for intelligence in 4 presumprive
anempd (o impress, o mstake made as
often m MNew York and Los Angeles as
along the Strip, These are structures
coherent in their thape and function; they
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otfer compelling detxil up chine and serve
thewr purposes hwmancly in an environ-
ment hostile oo humans—<bur none of
them were achicved easily, each requiring
a unigque developmental process, The
Thomas residence benefited from the
cooperative intelligence of a chient who i
himself a design professional. The county
complex took years for a pubfic commis-
sioiing body o select an architect, anoth-
er kind of acquired knowledge. And the
offoe building had 1 answer as a show-
place o clients as well as be a perfor-
mance space for it inhabianis.

I would guess thar Las Vegas has a
higher ratio of available funds o bualding
projects than any other ity in the world as
we go into the next contury, Inscead of
leacting the world in architectural stage sets
catering to the lowest common denomi-
nator of media-inspired Ftasies, it can
afford to become the most aosthenic and
efficient desert oy on the planet. Or s
these three butldings compel us o hope. #

show rooms
Confinnied from Pope 53

designer Leslie Parraguiree of Colours
Inc., the smooth white adobe walls,
hearr pine floor and tongue-in-groove
Douglas fir ceiling form the perfect
backdrop for dark leather sofas, a set at
comiortable wing chairs and rich bur-
gundy, lorest green and navy extiles.
The built-in media cabinet, fashioned
out of pine and willow twigs by a
craftsman in Utah, holds a reproduction
Frederic Remingron bropze. A Willam
Matthews watercolor of two prizzlel
ranchers hangs in a niche beside the
beehive fireplace. Above, lodgepale pine
rails thar local arcisans ted with rowhide
ring the room on the second floor,
which affords an excellent view of the
wrought-iron and mica chandelier
topped by an elk-hide repee.

Here and there, memorabilia such as
Gary's childhood rocker, his father’s
antique rifles, friends’ vsed chaps, an old
branding iron and 3 Mavajo blanket lend
an air of lived-in :ulhl:ﬂ'[il.‘i.l}'. These
objects are more than mere skge props
or misesm artifaces, however. For the
Crowes and their two young children,
they re tangible connections 1o the past.
As Susan puts it “Las Vegas used 1o be
a dusty cowboy wwn, so we wanted o
home in keeping with s history,™ And
thetr o, &



